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and practices that inform our encounter with a text,” but their actual con-
tent always seemed to be about something else.” Just when we might have
cxpected a discussion of how argurents in literary studies are made, the
topic turned instead, in Felski and Elizabeth Anker’s words, to matters of
“tone, attitude, or sensibility,” 1o “ethos or affect.™ It is for this reason hard
not to agree with David Kurnick’s assessment that “although it has become
common to refer to this miniature tradition as about method,” the critical
texts at the center of these debates “offer not new ways to interpret texts but
new ways to feel about ourselves when we do.” Kurnick goes on to provide a
bravura account of these feelings, ranging from paranoia to joy to suspicion
to pleasure. I'd like to take up the other partof his insight: that what is miss-
ing from our talk about method is method, aur actual on-the-ground pro-
cedures of reading and interpretation. There is if one looks a loose consensus
when it comes to our methods, [ think, even as there is disagreement in our
talk about method. We just haven't vet or haven't recently paused to look at
them carefully. Method talk should, but hasn't really, included reflections
on everyday practice.
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that it finds of interest. Every one of them has a distinctive way of presenting
and evaluating evidence, of telling the truth in other words. For some in lit
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3, Elizabeth $. Anker and Felski, “Inwwoduction.” Critique and Post Critue, ed. Anker and
Felski (Durham, N.C., 2017}, p- 1 In Felski’s book-length treatment, the targel s somelimas
‘rnood and method” and sometimes just “mood” slone, As elsewhere, however, “methad” turns
out to be a generic term under which vanious mood clusters fall (suspicion, pleasure. ._1:1d -
others) rather than & word for the procedures and norms of analysis and argument (Felska, The
Limits of Critique [Chicago, 2015], p- 1)- TR

4. David Kurnick, “A Few Lies: Queer Theary and Our Mclh:sf! Mc]mir.tma_.-'» English Liter-
ary History 87 (Summer 2020% 350 Kurnick refers here 10 the F’nnul‘mr ruoster of esuys on repar-
ative, surface, and antisuspicious reading by Feliki, Eve Sedipwick, Steven Best and Sharon
Marcus, and Heather Love.
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version of the ordinary practice of reading, an especially hard concentration
on or aliention to the written ward. As an explanatory method, however,
close reading is not exactly reading in that sensc. It is not a species of the
mind’s rapid decoding of the arbitrary symbols that compose a language.?

7. This pracuce is sometimes called m-fine quotation, because quoted language remains
within the line of printed text, wather than as a block with insel marging and without quotation
marks. | prefer in-sentence quotation hecause the term ermphasizes the synlactic and semuantic
unit rather than the layout of the page. In-sentence quoration gets a better handle on method, 1
think, because it emphasizes the relation among form, meaning, and truth wheteas in-lire quo
fation emphasizes appearance. Not all in-sentence quotations appear entirely in line tas will
become apparent in my les), nor are all q ions placed out of the unit of anc's own
sentence prinled in block. [ndeed, the opposite term to & e ion 1s for these rea
sons better captured as. between-sentence quotation than block quotatiors, even as the latter
expression is inescapably part of our disciplinary usage

8. My interest in the discipline’s everyday, intuitive, and highly skilled practices of quoration
is similar in certain respects lo Paul Saint-Amour’s interest in our “practice of writing predom-
inantly in the present tense when writing aboul literary works.” Whereas Saint-Amour .vicws
“the literary present” as a matter of convention with implications for politics and utopian
thinking—one he hopes to estrange by examining it directly in the past tense-—I view quota-
tion practices as skills with implications for method. We share the desire to draw out d:lt
largely unexamined practices that form a “disciplinary habitus™ (Paul K. Saint-Amour, “The
Literary Presen1,” English Literary History Bs [Sumsner 2018]: 36768, 39u).

9. It is not the kind of thing adequately captured for example by Stanislas Dehaene when
he iracks “s printed ward s it progresses from the reting thivngh a chamn of processing srages,
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Ate they # word? What dogs it scund like? How i it pronounced! What does it ll'n:‘uf’ (Sramithis
Dehacnes Readiog i thee Bram: The Saence angd £ af a Hurmart Frrvenisan | New York, so0y],

Pp. 1-2).
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unde r'itan.dmg "t to hap_pen when eyes fix on words and then transmit a code
tlo a thinking mind. This model of laborious, visual concentration is seduc-
tive, I?Oth solemn and scholarly at once, but it loses the dimension of the
practice betteF }mderstood as craft. It loses how close reading is an expert
practice of writing prose and making text, of weaving one’s own words with
words that precede and shape them. This practice is craftwork in a literal
sense. It is something one does or makes with one’s hands. The “reading”
is typed or in some few cases handwritten. To the degree to which informa-
tion comes in from the eyes to the mind it also goes out through the fingers
to the screen or in some few cases the page. To get a grip on close reading as
a method, therefore, we might want to turn our model from concentrated
eyeing to hands-on immersion. That might give us a better sense of the
kind of knowledge critics both possess and make.

Like most intensive handiwork, in-sentence quotation is a difficult thing
to do. To knit more than a single word to your own after all is to accommo-
date an indissoluble grammatical epoxy; it is to adjust one’s expression to
the constraints of mood, number, person, and tense that belong to words
grouped in an order. When for example Mary Favret wants to show how Wil-
liam Cowper includes in his domestic seclusion the sense of war happening
at a distance, she begins with the framework set by eight words across two
lines from The Task: “The noisy arrival of the post-boy intrudes upon the
‘Winter Evening,” where the poet hopes to cobble out of ‘undisturb’d retire-
ment, and the hours/ Of uninterrupted ev’ning’ a rural retreat from hostile
weather and imperial hostilities.”” Consider the intuitive virtuosity shaping
this moment from the everyday life of the discipline. Cowper’s slightly out
of balance parallelism forms a long prepositional phrase joined to the critic’s
own “where the poet hopes” by the silent ligature of a quotation mark. Favret’s
construction respects the grammatical and emotional mood set for it by
Cowper’s syntax yet nudges the picture of evening’s fireside so that a soft pre-
sence of violence abroad somewhat disturbs the calm. The sentence “alerts us
to unquiet” (W, p. 59). What follows is dramatic and deft. Favret spins her
words across and over three lines from Cowper, whose grammar acts as a
binding warp for the whole:

If, while gathered with friends by the fireside, he reviews in ‘mem’ry’
The dangers we have ‘scap’d, the broken snare
The disappointed foe, deliv’rance found
. . . life preserv’d and peace restor’d,

17. Mary A. Favret, War at o Distance: Romanticism and the Making of Modern Wartime
(Princeton, N.J., 2010), p. 59; hereafter abbreviated W.
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his daily anticipation of the newspaper belies the security of thes
past participles. [W, p. 60] 3
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diction buckles but rem nce of criticism, as ag account of

cosmology comes into view.

ke this right is something one learns to
: : 1 practice. So on a first pass
epistemology of close reading is a subspe
And let us add that quotation of thig variety is of a different order from prac-
tices of block or between-sentence quotation. There quoted and novel words
abut each other as separate units, like grouted tiles, the one noticing some-
thingabout the other in terms distinct and set off by mood, diction, number,
and other markers that distinguish one linguistic situation from another.-
[n both practices, writing criticism is knowing how to do something and
the knowledge exhibited a kind of know-how. But only in the case of in-
sentence quotation is the know-how that of weaving another person’s words
with your own so you gently alter both, so that some sort of 1
emerges in the process of interpretation. The question then is how does
one move from skilled adjustment to the words of someone else to stating
truths about these words? To use Gilbert Ryle’s categories, how does one
move from “knowing how” to do in-sentence quotation to *

» let us say that the
cies of the epistemology of skill,

hird space

knowing that”
something is the case?” To answer these questions would be to understand

atleast in some provisional sense the manner in which a writing practice like
in-sentence quotation both creates and describes a kind of knowledge. It
would be to situate and understand an important piece of method.

22. Seeta Chaganti, Strange Footing: Poetic Form and Dance in the Late Middle Ages (Chi-
cago, 2018), p. 20.

23. By its very nature, between-sentenge quotation, especially in block form, would tike oo
much space to examing closely in an essay about the contriry prictice ol in-sentende quita-
tion. | have in mind such representitive instanies s Angus Fletcher, .Jlﬂqzu_ly: The Theory of a
Symbelic Mode (Ithaca, N.Y.. 1964), pp. 1909~20%: Darothy Van Ghent, The Eniglish Nrvel: Farm
anil Funetion (New York, 1953), PP g0 and lan Watt, The Ree of the Nyt Stiudics- 1 Diefor,
Richardson and Frelifing (London, 1657), p. £21. Less representative, but more legendary, \In'uuld
be Erich Auerbach, Minestss The Representition of Realisy in Western Literature, trans. Willard R
Trask (Prnceton, NiJ., 1953), pp. 555-28. Dorothy Van Ghent has the ImitTesting .h"b“ of following
hies block quotations with sentence fragments as if to glide the quoted i.mgu.!gc into her awn
words. lan Watt does something similar by following with in-sentence quotations.

24. See Gilbert Ryle, The Concept of Mind (1949 Chifago. zooo). pp- 25-63; hereafter abbre-
viated C. The “knowing how and knowing that” dislincnorl‘ maps imperfectly onto af;recurs?r
distinction between techné (craft, technique, or art) and epistémé (knowledge) in ancient Phu»
losophy. One important difference is that “knowing how".is a fom'{ of k.nowlcdgEe,hs.om;‘tk;;:%S
not always clear in the case of techné. See for example efmslot]e, Nrchomache“un drlxécz,h za b
where epistémé is a “judgment about things that are um\_/ersal and ljlecje;sa.rg .anw b';fAris,
“reasoned state of capacity to make” (Aristotle, Ethica Nicomachea, in The us;c orl
totle, trans. W. D. Ross, ed. Richard McKeon [New York, 1941], pp. 1027, 1025),
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Method as Skilled Practice
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doing one thing and not two. My perform

ance has a special procedure
OT Manner, not special antecedents, [C p.

32
Attention turns to the expert manner of doing something well, not to facts
and propositions that might regulate that doing,. Skilled knowledge is a ca-
pacity one builds up with “traiming” (C, P- 42). Rvle's quarrel with "intel-
lectualist” approaches to mind and behavior—his st

aged turn away from a
dualism of inner deliberation and outward expression—thus had the cor-
ollary effect of making some activity seem full of mind, He opened up for
sustained attention the idea that skilied practice was knowledge bearing.
Even as Ryle wants to distinguish skilled practice from the knowing of
factsand propositions, he wants to make clear that skill is epistemically rich,
not mere habit, “Krjowing how” is its own kind of knowledge, That argu-
ment will be revised and revisited by R

vle's eritics, but the initial claim is es-
pecially germane to understanding close reading as a method particular toa
ficld of study. “Knowing how" dwells in performance rather than reflectic
) -~ 3w g b5 L 1 ; . . " LEat Frha .2]
and therefore differs according to the various composition of the world. A
ate 1o one thing might not be appropriate to another. To

method appr appropriat
make these points, Ryle asks us to consider a fow skilled practices across

the variety of life:

The boxer, the surgeon, the poet and the salesman apply their sPecidl
criteria in the performance of their special tasks, for_ they are t.rymg to
get things right; and they are appraised as clever,.sklllful, msPlred or
shrewd not for the ways in which they consider, if they consider at all,
prescriptions for conducting their special performances, but for the 5
ways in which they conduct those performances themselves. |C, p. 4

Deeply learned and virtuoso as the boxer’s or the su.rgeon’s pe.;forrr?anctes
are, they are nevertheless not considered _if one considers consi herason. o
be something that is distinct from the doing itself. And yet neit e: f»;z)g
or surgery or poetry or salesmanship is done by rote. Each requires :.lvr;i tﬁ_
| cannot get in the ring with a pro or sell a vacuum cleaner to a strange R
out spending some time getting up to speed on how to ‘COInIPOI:h mty(s)Ile iy
activity. To be trained in one thing, moreover, us“ua.lly.me fes t 3(0 izl
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main. That is what defines it as epistemic and garnefrs ]?11 las e A
the value of being full of mind. Finally, to think of s
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entire sentence as well as the accuracy of the cited material. The quoted
words in a sentence of criticism, as Donald Davidson puts it

- - 3 : u
duty, once as meaningful cogs in the machine

mantically neutral objects with a useful form.”

‘do double
of the sentence, once as se-
" One should get both right.
The parts of each wheel need 1o fitin such a way that makes a claim about a
matter of interest. While the parts that fall within quotation marks need to
be correct pictures of words found clsewhere, simple accuracy is not really
the point {check your sources!).” Davidson’s more pressing concern was
with the truth conditions of sentences that contain words both inside and
outside of quotation marks. He wanted 10 know how to get from the com-
petence of the assembly to the truth of the statement, from the “mode of the
performance” to the “semantic character of the sentence.”*

Considered in terms of the everyday work of literary criticism, the matter
might be phrased like this: The apt placement of words made for the occa-
sion among quoted words already conunected is a kind of know-how, the
truth expressed a kind of knowing that. What's the route from the first to
the second? Recent and lively debates in the epistemology of skill have taken
up just this problem. The so-called intellectualist response to Ryle, for exam-
ple, insists, as Jason Stanley has put it, that “knowing how is a species Qf
knowing that.”* Stanley and philosophers like him mean to bring proposi-
tional and practical knowledge closer together so that to k.now_huw to do
something is also to know that something is the case. 'l'hr:‘goal isto nudge
Ryle’s conception of the intellect so that inr.ellem‘zally gmc}cd.acmn .dm's
niot require a prior, contemplative act of, mmiuati'on and is.not restricted
to the mere gathering of facts, Intellection on thisview comes to‘ seem more
active and is no longer “behaviaratly dinert? (K, p. 26). Stanley’'s argument

26. Donald Davidson, “Quotation,” in Inguiries into Truth and Method (New York, 2001),
P02 E . y .
27, Davidson is wreritic of thi picture theory of guotation inlar f‘ ;‘1 holds “:II?:: :l-:rr alls
within quotition marks:are enly pictures of wards, .\:@ thas on_l_y_pil.ay i h-: :::uh( P
having uschul form for the shape of the sentence. He ts not a :_-nn:ru:;: Ly
their epistemic relatiof to quoted material copcems the JCUCY .-i:':ds A it
Pp- $2-85. His larger point concerns how quoted words and Qe 0w
tm‘;mll;::ﬁ: "Om Saying That,” in (e into Tricth il Afethod, ?p ';ur.v.nsa g:r’. > }Z.le
ing That™ is a p:s;-lncr essay Lo “Quotation,” l‘d_k‘i"E( up the refated I}‘L":"c:m‘:i"'“u“:f s
posing similar questions abod the truth congditions for sententes
by someone else. e e
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generations; the cross-cutting of language to sustain the play between phys:
ical and metaphysical things. We would be hard pressed to distinguich o ex-
tract the argument from the composition in any one of these examples,
There is I think an important reason for this. Arguments in criticism may
of course be paraphrased or summarized, as [ have just attempted to do,
but the paraphrase or summary depends on the way the performance is done,
asit is the performance not the paraphrase or summary that gets it right.* The
first is epistemically as well as temporally prior 1o the second. The truth of
whatever is before the reading is not simply there for the critic to discover:
it requires the active coaxing and commungling of the: critic's words for it
to take shape.

The shuttling of the intellect to practice that happens in the revision to
Ryle thus does not go far enough. What we want is an account of know-
how that describes the creation and discovery of truths in the practice itself,
whatever that practice might be, so that what is “gotten right” is at one and
the same time some sort of method and some feature of the world. The sec.
ond should rely on the first. An “apt” performance as Ernest Sosa has putitis
“accurate because adroit,” “true because competent.” Some feature of the
encountered world comes into view better because some agent has what Sosa
calls the “virtue” to handle it with dexterity and care* In-sentence quotation
is exernplary in this respect because it is a practice of skilled embedding,
whose claims for truth follow from an apt negotiation with and adjustment
to (again) the indissoluble grammatical epoxy before you. “Knowledge and
skill” play a central role in “opening up the world of experience,” in No&’s
words, because we only “achieve access to the world around us through
skilled engagement; we acquire and deploy the skills needed to bring the
world into focus.” This seems like a good account of close reading as hand-
iwork, except one would want to add that the world doesn’t just cor}ne nto
focus unchanged. Criticism is not simply the amassing of facts. If‘lt were,
then it wouldn’t matter what form the engagement with other people’s words
took. The facts of the matter could simply be scooped up once collecte.d.. If
the examples show anything however it is that the skilled ;.)rac'tice of writing
about writing makes something new in the act of interpreting it. The pattern

32. My strong hunch is that the priority of the performance over Fhe paraphras; is why rl:l—
erary humanists still read talks rather than extemporize over PowerPoint as our colleagues 1

1 i ial sci s do.
analytic philosophy and most of the social sciences ) = g
3)_;)“LEE:'nesl Sgsay A Virtue Epistemology, vol. 1 of Apt Belief and Reflective Knowledge, 2 vols

[New York, z007), pp. 22, 23 I e B
34 Sosa's position is-a kind of “virtue epistemology” because, like “vinue ethics, g

“a perfi ce 1s aly if its success is
ment prioritizes the condition of the agent hegself: “a |w:¢:;1n<ume 15 agt only
. : \ e (ibid.. p. 22 n0).
sufficiently attributable 1o the performer’s competetice 1 b
35. Noé, Varieties of Presence. p. 2
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is distinctive and special only because it so demonstrably embodics the
ating act, in which a new object emerges from the )
of language. What is required for the reading to be apt is that it “be accurate
because adroit, suclcmsr'ul because competent.™ [n-sentence quotation de-
monstrably embodies this quality because it puts the constraints and spurs
to creativity so clearly in view as nothing less than units of composition itself,
If the expressive shape of a reading coils around the words it embeds and
interprets, in other words, these words place linguistic and historical con-
straints on what can be said about them. The situation is in miniature what
Gadamer is after when he argues that “the fact that the representation is
bound to the work is not lessened by the fact that this bond can have no fixed
criterion” (TM, p.123). Some statements lie beyond the joint limits of gram-
mar and culture, but it does not follow that a single or even finite set of read-
ings are all that’s allowed. “There is something absurd about the whole idea
of a unique, correct interpretation” (TM, p. 123). Quotation happens in the
process of making one thing from another. The critic brings the work to rep-
resentation as she binds her words to its words, asking whatever questions
are on her mind, her creativity as absolute as it is restricted.

That restriction may of course be broken by straining quoted language
against the words in which it is encased. On such occasions, the intended
effect is less getting it right, in the sense defined above, than having words
seem to say something other than what one thinks they should say, a certain
magnetism of critical mastery. So for example when Stanley Fish wants' to
argue that John Milton’s Samson Agonistes stages the defeat of interpretation
by having its titular hero become “a surface with no essence,” he (pfesen’ts
Samson turning into a version of Delilah: “The result of having thus‘ divulg'd
the secret gift of God / To a deceitful Woman’ 1s, he is sure, ’to ‘be sung and
proverb’d for a Fool’; and what is worse, as one so ‘proverb’d,” he has t?een
reduced to the condition of being a ‘scorn and gaze.””* Here the quotations
add to each other as they progress, spilling into a second independent clagsi
barely contained by the semicolon. Milton’s “rigorously worked-out logic
finds an echo in the critic, who makes the shon—form.ageerr{ent between
parts of speech inside and outside of quotation marks sit in deibera;e aT:,;
sion with the larger pile from which the quoted maTenal 5 .t. 345 ;m,
becomes “a kind of billboard, successively and PaSSl"fle recetving the im-

. > ing.”* In cases like this, rigor amounts less to
print of somone else’s meaning. _ M L
working within than to overcoming the limits of w gl

recre-
apt spinining of two orders

38. Sosa, A Virtue Episteniology, p- 29- r ‘ e
39. Stanley Fish, Haw. Milton Worls (Cambridge, Mass., 2001), pp. 472. 467

40, Tbid., pp. 467, 468.
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samc time, to think about literature w:
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HeCnterposition was at once aesthetic apd ep-

150 1o write abouys

terials. Thought happened in that pract

literature, Hartman arey

literature. The work of [i g
istemic, craft and knowing.

This distinction appeared in Hartman's work as an unresolved tension
between creative freedom and hermeneutic integrity, each held within a
single practice of writing. Recognizing the inventive dimension to “wriling
about literature,” as he put in one of his balder formulations, meant worry-
ing about the analytic dimension to the same (

CW, p.162). Keeping the two
apart then allowed for the drama of their reintegration. Did the new object
made [rom interpretative engagement float free from what it was supposed
to interpret? Was criticism now at a unique stage in its relation to its objects?
These questions were posed with some to-do. “The circle of understanding
encompasses both the interpreter and the given text; the text, in fact, is never
something radically other except insofar as it is radically near” (CW, p. 167)
To write about something was at once to render it an abject of study and at
the same time to draw it into one’s language; it was to make it both strange
and close. “The question What is disclosed by reading?” Hartman con-
cluded, “invokes therefore a double text that remains a hendiadys: the text
referred to by the interpreter, and the text on the text created by the referring
act of criticism” (CW, p. 167). This is a notable selection of trope. In classical
rhetoric, the figure of hendiadys substitutes a relation of equivalence be-
tween two parts of speech for a prior relation of subordination.* In the place
of a noun modified by an adjective, for example, hendiadys -puts two L
joined by a conjunction: “pain and suffering” replaces “pamful suftermg,
and so on. Hartman evidently wanted to use this figural shift t? equality
among formerly stratified parts of speech as a model for picturing a nev(;'
equivalence between critical and literary texts. The two would be linke
but separate, held together by the very melodrama of referen.ce fh;]f pr ZEC‘
cupied his theoretical generation. That melodr?ma at once Falsed e st ef
and clouded the insight. What Hartman descr.lbes after all is not two ]Sep]:.
rate but equal texts; it is the single work that joins the two. '1‘.}1eretl1]se ;)ilv Zrtd:
text created by criticism. Cleared of the fanfare of reference, in o

44, George Puttenham calls hendiadys “the figure of Twynnes !md uﬁu;s mx::iir:Jn :t:?:};.les,
mcluding “Not you coy dame your lowrs nor your lookes. For ['Nuﬁ:.::?;’im sl B
fortune nor her frowning face. - . - In stead, of | fortunes ﬁ?:;:x;}m;d .;.-i,g;r. s
Arte of English ‘Pocsie [158g; Birmingham, 1863]. p. i dvs and Hamlet,” PMEA 96 (Mar.
modern use of the trope, see George T. Wrght, “Hendiadys

1981): 168-93.
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something in the act of imcrpreting it. One imagines that Hartman had a

sentence like this one in ming when he pictured himself filling in the stut-
tered speech of Someone else: “When w, ;

with ‘Five years have past; five
ters! and again [ hear . the drawn_¢

aY continue. T
e metaphor of ¢loge reading ys,
e - -~ = s
case of close reading,

['hL‘ ?'ﬂ(‘}dphnr ]-., (}f an

s translated into concepts; i

€rwise works
ICISM IS to work with what

n discussing is just this
rgely unnoticed beca use after a time

worth manages to fold the first tw

prose without straining the syntax Y 10t Hartman’s

of his OPening clauge. T, do this,

; OWs how i
f‘Tmtem Abbey" precisely where the Prepositiong .ph © gri'_ﬁ' ‘hj? 'llmf'.s from
Ject. Wordsworth's own preposition lies pruneg on Stdes ingg 1ts sub-
coaxes the poem to reveal a sense of enigmatic logg. The ﬁi‘oun_d. 3 Hartmap
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0] ced dd@'
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45, Hartman, The U, kable Word: i (Minneapoliy, ,

46. William Wordsworth, “Lines Writlen & Few Miles ahove
Works, ed. Stephen Gill (New York, 2008), p. 131.
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implicit “it is true that” hovering over the sentence, as the
criticismy. Tosay “i is tryue that, when Wordsworth opens “Tintern Ab: n'"
and so forth, would seem peculiar be ol s i

the rest of the sentence. Th

Lo answer questions Martman had
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truth for the practic

anish the specter of positiv-

¢pisternic. Asking whether a reading is

whether the critic has applied her “special
criteria” to er “special tasks” and so “gotten it right.” This is neither to lower
the stakes on method nor to give criticism a pass on evidence. It is instead to
get a preliminary sense of how the skilled practice of critical writing makes
and supports truth claims, as does the skilled practice of any other discipline
of knowledge. If, in the case of criticism, the truth or falsj ty of a given asser-
tion is inseparable from how well the assertion is made, how well the asser-
tion is made is inseparable from how well its objects are handled. The
epistemic virtue of a piece of critical wri ting follows from its modification of
as well as adjustment to what is given. In-sentence quotation is just a partic-
ularly intense moment of this epistemology at work, as what I've called the
grammatical epoxy of words set in an order establishes the limits and grounds
for success. : =
In-sentence quotation is not literary critical methoq itself nor is it all of
close reading. It is rather a point of departure fn.)m w1-t}lun that baseline prac-
tice, an underpinning of a foundation from which cr}ncs scale up to matters
of tone, narrative, historical situation, politics, meaning, and so on. Even so,
by considering what happens when one set of words émbedts and ent'fmgles
i intuitive sense that testing a given reading by
another we may reconcile our intuitive s

holding it to facts—*“falsifying it"—seems opposed to the way arguments in
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same result and you will appear to be losing your mind. Repeat the perfor-
mance of someone else and you will be guilty of plagiarism. To argue, as |
have, that literary criticism has a method that aims at truth just as the sCi-
ences do is therefore not to argue that it has the same method as the sciences
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Retinal Justice: Rats, Maps, and Masks

Peter Goodrich

A judge springs out of his car on the way to court in downtown Ch icago
and takes photographs of an inflatable rar. A while later he inserts these pho-
tographs into a decision involving another insufflated rodent. The case is
about rats. “Giant, inflatable rats, which unions use to demonstrate their un-
happiness with emplovers. . . . Cats too— inflatable fat cats, wearing business
suits and pinkie rings, strangling workers.” Judge Easterbrook, for the ma-
jority, feeling perhaps that verbal description is inadequate to the enormity
of the spectacle, o that such things should not be left to the imagination,
then reproduced passport sized photographs of the rat and the cat in the judg:
ment. The doctrinal issue was whether the inflatables. staked to the ground,
were “structures” that conveyed a message i contravention of a Municipal
Code that required a permit for such monumental symbolic eiﬁgic::_: { (
p- 746). Little is otherwise said about the feline and rodent inl Fhe majm‘*.ry
judgment, although it is of course legally notable l.hal thg decision contains
precedential pictures of a rat and a cat, presumably as indicators of structural
status, as lending visibility and providing a reality effect for the contested sym-

Is of protest. .
3 ;he l(;.issenting judge—a top-ten public intellectual in the US, according
to a sutrvey that he conducted hjmself—goesl Mer.‘ It}dge Posner focuses
solely on the rat and is of the view that forbu‘idmg the inflatable ct?;l}l{nen}
sal creature is only lawful if it causes harm, ‘-the prospect or Possth ty Od
which . . . justified the town in forbidding” it being placed near the roa

Especial thanks to the ever perspicuous Chiara Bottici who is the author t_)f the duel anin
coinerp‘:)f the conjunction Retinal Justice. Unless otherwise noted, all translaho;sc ;re‘ m;' 0 ¢ 3
" 1. Construction and General Laborers’ Local Union Ne. 330 v. Town of Gran ute, 834 F.

3 bbreviated C. , et .
2 ;455i?;0;16il;1::;e:ﬂ36:ner, Public Intellecruals: A Study in Dedline (Cambridge, Mass., 2003),

PP- 209-14. Ranking is based on scholarly citation.
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